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About the 
project::: 

For the Bern Music Festival, which took place in the Bern region from 2 to 6 
September 2020, I was asked to write a new piece on the theme of climate 
change. 

The piece has been part of a three-day festival at three different venues in 
Bern and will deal with three different questions around climate: 
Biodiversity, Inequality and Transformation. I have been asked to create a 
piece with focus on the transformation - approaches to solutions - and I 
proposed a participatory work in public space in the form of a multimedia 
performance which I called KlimaAlarm!

One of my interests for the design and composition of this performance has 
been the collaboration with artists and scientists. I have already started a 
collaboration with Prof. Dr. Peter Messerli, Director of the Centre for 
Development and Environment (CDE) and Professor of Sustainable 
Development at the Institute of Geography at the University of Bern on the 
topic and the project.

The second important element of the performance has been the participatory 
element. At a first moment, I did a call in order to win statements in the form 
of 30 seconds to 2 minutes of videos, looking at the question of 
transformation to a more sustainable and just world to be played as part of 
the performance. 

These are the questions that have been asked to the participants: 

We are aware of the current situation regarding climate change, but:

(a) What can we do to bring a change towards a more sustainable and just 
world?

b) What actions do we need to consider as a society?

c) How can I act independently as an individual?



About 
participati
on::: 

d) The current situation regarding Covid-19 has shown us that society can 
function differently, what do we learn from this?

Following this call, I have collected about 35 statements from academics, 
researchers, musicians, artists and theorists to date (see below). At this point I 
must thank many friends and colleagues from the arts, research and academia 
who have supported me in this work. These videos and other statements by 
academics and theorists are the starting point for the composition and can be 
considered both audio and video material as the basis for the piece, from 
which the voices and sounds for the composition were developed. This 
material is partly played without alienation, partly transformed by the 
participating sound artists in real time with various effects and structural 
processes.

For the processing of the voices I have provided two different self-
programmed software programmes (Max/MSP). One programme for sound 
processing directly in Max/MSP and one software for video processing in 
Max/MSP/Jitter. These allow the performers to play freely with the materials. 
The sounds are composed by selectively overlaying the voices of the different 
video statements. This allows a free space for the performers to shape this 
material musically and artistically.

The performers should rehearse and play these elements together, developing 
them visually and acoustically to create a dialogue that on the one hand 
brings the statements closer to the audience, but on the other hand also 
provides a framework for musical experimentation.



About the 
TEAM::: 

Their decisions should cover musical, conceptual and technical aspects and 
all should be made together.  The implementation of these aspects must be 
adapted in the context of the space and resources for each performance. New 
statements may be used for further performances. Other voices and languages 
may also be included. 

For the work I have collaborated with the percussion duo reConvert, who 
have been played with two historical telegraphs and with sirens; four sound 
artists: Robin Lütolf, Mathias Müller, Annelies Rüfenacht, Lautaro Tesar who 
have been performed with different media and computers; as well as the 
participants of the video collection and myself. The videos have been played 
simultaneously and projected onto a wall of raw stone quarry. Other 
projection surfaces are also possible in relation to the existing or specific 
materials for the respective location.

The voices of the participants and their statements guide the sound of the 
piece, accompanied by electronic sounds, sounds from the telegraph and 
other sounds generated by the sound artist with the computer. 

The score for the percussionist is generated in real time, based on the voice 
recognition of the participating videos. The programme analyses and 
transcribes the words from the statements on the spot, and these words are 
translated into MORSE code by the application in order to generated the 
score in real-time for the players. The sounds of telegraph’s mechanisms is 
captured and amplified with contact microphones and used as musical 
elements.



Premiere with Robin Lütolf, Mathias Müller, Annelies Rüfenacht, Lautaro 

Tesar as Sound Artist. Duo Re-convert: Lorenzo Colombo, Roberto Maqueda. 
Elektronik, Programming & Technik: Teresa Carrasco.

These are also extended through electronic music processes and 
constitute the rhythmic material for the composition. The telegraph is 
considered here as an instrument and its sound is expanded and 
transform by electronics creating vivid sound textures that 
accompanying the statements of the participants. 

For this piece I have worked with 2 telegraphs Hasler (replicas) 2 push 
buttons to telegraphs (replicas) and paper rolls.

While testing with Mr. Till Hellstern with these devices, we found that 
winding the chain of the telegraph without break is enough to run for 
about 7 minutes 30 seconds. This will determine the formal time of the 
first part of the composition. During this time, about 6.5 metres of 
paper strips will be needed. This material - the paper strips - will also 
be used for a later installative work.

For the second part of the piece, one of the percussionist play first a 
manual siren on stage. Then second percussionists activates 12 
subsequent sirens, placed at strategic locations around the performance 
space, following the call of the first siren. The siren sound is a very 
important element for communication among people during an 
emergency. For me it is important to integrate this element into the 
project. The question that opens up is: Do we have to wait until it is 
already too late? The project has been a cooperation between the 
Musikfestival Bern and the HKB.

The composition commission was funded by the Ernst von Siemens 
Music Foundation.



Illustration: Morse telegraph UA ClimateAlarm! And the urgent change 
towards sustainable development. Music Festival Bern. Photo©Annette 

Boutellier.



Ricardo Eizirik, Peter Messerli, Teresa Carrasco, Thomas Meyer in panel discussion.

Premiere with Robin Lütolf, Mathias Müller, Annelies Rüfenacht, Lautaro Tesar as 
Sound Artist. Duo Re-convert: Lorenzo Colombo, Roberto Maqueda. Elektronik, 

Programming & Technik: Teresa Carrasco.
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IMPRESSIONS 
FROM THE 
PERFORMAN
CE::: 
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About the 
me::: 

Music technology, sound art and media art have been the defining elements 
of my thinking and creation since my first degree. I started with a classically 
influenced education as a piano teacher, music education teacher and the 
study of music theory and music pedagogy.

In 2003 I completed a Master's degree in "Digital Art" in Barcelona [ES] 
with a focus on "Audio". A DAAD scholarship in 2005 enabled me to do 
three years of postgraduate studies in "Media Art" (2004-2007) at the 
Hochschule für Gestaltung in Karlsruhe [DE]. I continued my studies in 
composition at the Electronic Studio at the Musik Akademie in Basel from 
2005 to 2010. I successfully completed my PhD in composition with Prof. 
Dr. Jonty Harrison.

From October 2013 to September 2017 I taught as a lecturer in Electronic 
Composition at the Institute for New Music at the Hochschule für Musik 
Freiburg. From 2015 to 2018, I also taught students of composition, media 
art and media design at the Bauhaus University Weimar and the Hochschule 
für Musik Weimar under the direction of Robin Minard as an artistic 
assistant for electroacoustic composition. Since 2018, I have been leading 
the Sound Arts studies at the Bern University of the Arts in the Department 
of Music, where I teach composition among other things. As a freelance 
composer, and media artist I realise numerous projects of my own. 

My works have been performed at various festivals, most notably concerts at 
Cité de la Musique, Paris, Queen Elisabeth Hall, London, International 
Darmstadt Summercourse 2012, Northwestern University Chicago (USA), 
Universidad Autonoma and Fonoteca Nacional de Mexico (MEX), 
University of Birmingham (UK), ZKM Karlsruhe (DE), ICST Zurich (CH) 
and many others.
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SKETCH 
GENERAL 
CONCEPT::: 



SKETCH 
SCENE 
CONCEPT::: 



SKETCH 
TELEGRAPH 
CONCEPT::: 



VOICE TO 
MORSE 
MAX/MSP 

PATCH::: 


